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Vhext Fall 


CHAMPAGNE HOURS 


Wl Be The Raye 
Among Smart 


bo Coast 


LEARN HOW MARLYNN and MICHAEL DO IT! 


A Champagne Hour as Marlynn and Michael 


do it is not just the usual teaching session. 


Marlynn and Michael have proven by their ° 


sensational three-year engagement in New York’s 
beautiful Rainbow Grill, that they know how 
to successfully conduct a Champagne Hour so 
that the patrons feel entertained and at the 
same time get the spirit of good dancing. They 
have also proven, by the success of their own 
studios in the Hotel Delmonico that they not 


only know what the smart set wants to dance, 


but how to teach them. 


Properly conducted in the eee spot it will 
bring a smart clientele to the teacher who knows 
how to handle it. 


Out of town teachers can draw on this vast 
reservoir of experience while they study with 
Marlynn and Michael this summer in prepara- — 
tion for the fall’s big increase in ballroom 
business. 


Classes for teachers feature: 


Presentation and Execution 


Microphone Technique 


Basic and Flashy Steps in: Tango, Rumba. Conga, Waltz, Polka, etc. 
Complete Social Ballroom Course 
including beginners and advanced material and simple exhibition routines. 


CLASSES DAILY 


No increase in Rates for Teachers 


Combination Champagne Hour and Social Ballroom Course Can Be Arranged 


Write for further details as to hours, rates, etc. 


Whar ynn | Wichae 


STUDIO- BALLROOM DANCING 


502 Park Ave.—at 59th St. 


(Hotel Delmonico) 


Phone VO 5-2500 
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NOMINATED THE FIRST BALLOT 


STUME FABRICS 


WE’LL SEE YOU AT YOUR CONVENTION 


DAZI 


142 WEST 44th STREET * NEW YORK... EST. 1842 


AN overwhelming majority of teachers of-the-dance make their first choice of 
dance fabrics Dazian’s .. . as have the largest Broadway producers as far . 


hack as memory reflects. 


DAZIAN’S PLATFORM IS A SIMPLE ONE: 


1 We always ‘have, and always WILL stock every conceivable dance fabric 


available. 


? Our many services are designed SOLELY for the convenience of our teacher- 


* customers. 

R Dazian’s fabrics are ALWAYS competitively priced. 
Our tremendous facilities that have made us 


indispensable to Broadway producers are ALL —-( mau tH1s coupon -—— — 


available to the dance teacher. 


DAZIAN'S, Inc., 142 W. 44th St:, N.Y. C. 

Please send me FREE a copy of ‘GOLDEN BOOK OF 
COSTUME FABRICS" and information regarding the 
Dazian Design Service Club. 
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PROMINENT DANCE 


STUDIOS 


NEW YORK 


© PRO and CON... 


Authentic Spanish Rhythms 

RUMBA TANGO 
FOXTROT. WALTZ 
CONGA SCHOTTISCHE 


Private Lessons 


Mixed Ballroom Classes Daily 
| Escort Unnecessary 


Spanish | 


Exhibition 
Acrobatic 


Special Instructions for 
Teachers 


De REVUELTA 
RAY WELTA" 
Also Inexpensive and Desirable Hotel Accommodations 


133 EAST 61 STREET (bet. PARK and LEX.) 
RH 4-9801 NEW YORK CITY 


arranged for 
Clubs and Stage 


Albertina Rasch 


Dancers Developed for Professional 
Careers 
ALL PHASES OF THE DANCE 
Rasch trained dancers command _pref- 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
placements in New York and Hollywood. 
Write for Details. 
113 WEST Sith ST. NEW YORK 


FOR ALL-NEW 
NEVER USED BEFORE 


TAP MATERIAL SEE 
BILLY NEWSOME 


1658 Broadway CO 5-5949 
Home Study Routines By Mail | 


Dear Miss Howard: 

I thought perhaps you might be interested 
in one or two little items of news from the 
dancing world of so far away—S. Australia. 

We have just had Col. de Basil’s Ballet 
Co. in Adelaide, and I was so very fortunate 
as to secure David Lichme to give lessons 
in my studio to me and my pupils. They 
were really marvelous lessons and were of 
immense value and enjoyment to us all. 

Riabouchinska came with Lichine to every 
lesson and was charmingly interested and 
helpful. Her first query on coming to the 
studio was “have you THE AMERICAN DANCER, 
yes?” I immediately produced a pile of 
them and she buried her nose in them for 
hours and borrowed one or two to show 
some special items of interest to Col. de 
Basil. 


MADAME SONIA 


SEROVA 


Ballet—Modern Interpretive 


Baby Dances—Tap 


57S. Studio 618 N.Y, C. 


NEW YORK 


LOUIS H. 


CHALIF 


with an outstanding faculty 
announces an 
Intensive dance training and material course 


for Professionals, Teachers and Children. 


Teach the New Chalif Dances 
You too will succeed , 
with Chalif Dances 


Write for free School or Dance Catalogue. 


630 Fifth Ave. 
Cl 7-1927-65 


Rockefeller Center 
New York, N. Y.. 


FRANCES 


CHALIF 


TEACHER'S SUMMER COURSES 
NEW BALLROOM MATERIAL 


NOVEL BABY and CHILDREN'S DANCES 
19 West 50th St. N.Y. C. Cl-7-1927 


DONALD SAWYER 


NORMAL SCHOOL 
IN BALLROOM DANCING 


637 Madison Avenue New York 
Telephone, PL. 3-8639 


“TEACHERS! | 


JIMMY PAYNE 


Master of Negro Syncopated Rhythm 
TAP—MUSICAL COMEDY 


Special Summer Course for Teachers & Students 
Studio 607, 1697 B'way, N. Y. C. Cl 5-9467 


CARLOS STUDIOS 


TEACHERS MATERIAL COURSE 
Routines 
Cuban Dances—Modern—Acrobatic 


1697 Broadway New York City 


LEON FOKINE 
and ALEXANDRA FEDOROVA 


School of Ballet 


Children, Intermediate, Advance and 
Professional 


Eldorado 5-7855 ¥. 


9 E. 59th St. 


HUAPALA 


Winter Courses Start September 23 


Hawaiian Dances 
Short Courses for Teachers 


108 E. 38th St., N. Y. Cc LE-2-6044 


Chester Hale 


BALLET 


Under persona! 159 W. 56th St. 
direction of New York City 
Chester Hale Co. 5-4070 


ANGEL 


CANSINO 


Spanish Dancliag 
BALLET with SUSITA 
FAMOUS SPANISH DANCES BY MAIL 
PROFESSIONAL SPANISH CASTANETS FOR SALE 
154 W. 56 St., N. Y. C. Cl 5-8095 


JOHNNY 
MATTISON 
ALL STYLES OF DANCING 


Specializing in CONGA and RUMBA 
145 West 45th St., N. Y. C. BRyant 9-1630 


BORIS 


RUSSIAN-AMERICAN BALLET SCHOOL 
Classes forming for: 
Professionals, Teachers, Beginners, Children 


New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass. Ken. 669! 


MME. D. 


DU VAL 


PURE CLASSIC BALLET 
Special Summer Courses for Teachers 
Classes for Children & Adults 
117 West 54th St., N. Y. C. Cl 5-5745 


LOU WILLS 


SCHOOL OF ACROBATICS 
Acrobatic and Tap Classes Daily 
Afternoons and Evenings 
Sundays by Appointment 


CO 5-9752 Room 608 
1658 Broadway New York City 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE aad MIMO DRAMA 
CO 5-6625 Studio 819 
New York City Carnegie Hall 
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SPECIAL. TEACHERS’ COURSE 
sses in: 

BALLROOM DANCING. Latest material in 
Waltz, Fox Trot, Rhumba, Conga, Tango, 
Peabody, Lindy @ and Viennese Waltz. 

ses in 
EXHIBITION BALLROOM 
tines, composition, 
- Each Course consists of 5 Reade Instruction 


Ballroom Dancing............ 2 p.m. 5 hours $10.00. 


g 
Exhibition Ballroom....... 3p.m. 5 hours $15.00 
7 East 48th St. New York City 


ALEXIS 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
Teaching All Forms of Ballet 
(Classical—Character—Adagio) 

CHALIF SCHOOL OF DANCE 
45 ROCKEFELLER sions“ N. Y. C. Ci 7-1927 
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Last season we had Anton Dolin for les- 
sons, and enjoyed them very much. He is 
a charming man and so natural and friendly 
—we missed him badly this season. How- 
ever, our loss was your gain. 

W ishing you continued success with your 
very interesting and informative magazine, 
which to me is. even more than that—a 
link between our far countries in the dane- 
ing world— [| am 


Yours very sincerely 
Dorothy Slane 2 
Adelaide, S. Australia 


Dear Miss Howard: 


We have had such a pleasant and un- 


usual experience through your magazine that 


NEW YORK 


GUILLERMO 


del oro 


Currently featured at: 
Cocoanut Grove, Boston, Mass. 
ANNOUNCES 
Fell Classes for 
Beginners and Professionals 


Authentic 
Spanish Dances 


AND 
Ballet Methode Cecchetti 
at: GALO STUDIOS 1650 Broadway 
CoO 5-9380 


SWOBODA YURIEVA 
Summer Course 


in Session to September 14 


For Teachers—Professionals—Students 
50 West 57th St. CO. 5-9857 New York City 


MARCOS 


Original Ballroom Stage Routines, 
Mexican and South American Dances. 
Also Social Dances. 

1697 Broadway, (606), N.Y.C. Circle 5-9716 


BROOM & DUSTPAN TAP 
$1.00 

The perfect follow- 
up routine for 

Smoke Gets in 

TAP ROUTINES Your Taps 

1650 Broadway 

New York City 


FRANCES COLE 


TEACHERS MATERIAL CLASS 
11 A.M. Daily 
CARLOS STUDIOS 


1697 Broadway, New York City Cl 7-2675 


THE 


FOKINE 


STUDIO 
Professional—Children—Beginners 
TEACHING MATERIAL 
Carnegie Hall Studio 839 CO 5§-9316 


THE 


SCHOOL OF AMERICAN BALLET 


Lincoln Kirstein, Director 


Will reopen for its eighth school year 
September 3, 1940. 


Complete course in classic ballet, toe, adagio, variations, 
character, plastique, music in relation to the dance. 


PERMANENT STAFF 


_ contemporary. ballet 

elassic ballet and toe 
ballet, plastique, dance composition 
_ classic ballet, adagio and toe 


GEORGE BALANCHINE 
KYRA BLANC __ 
MURIEL STUART. __ 
PIERRE VLADIMIROFF | 


GUEST TEACHERS 


FERNANDEZ. _ 
MARTHA GRAHAM. 
CARMELITA MARACCI 


_. Spanish classic expert 
America’s great dancer 
Brilliant artist and teacher 


Write for new brochure 


NEW YORK CITY WICKERSHAM 2-7667 


637 MADISON AVENUE 


SEPTEMBER, 1940 3 
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| Bi gy SMART I feel it is worthy of writing you and tell- 
ing it. 
> NEW BALLROOM! my daughter, Ella Beth Laird, subscribed 
e L | MATERIAL for the magazine in January—and when 
7 e “4 AND the first one came I was looking through 
| ecchetti Method EXHIBITION it at pictures. In looking through the Honor ~ 
4 Maestro of the Ballet Russe ROUTINES Roll I saw one that I thought was a little 
; will: teach girl here in Tampa. Imagine my surprise 
: SPECIAL COURSES—ALL SUMMER FOR TEACHERS when I read it was a pupil of Irma Hart 
~ Special Emphasis on Carrier of Havana. Well, Irma Hart used 
1697 BROADWAY VINCENZO CELLI istinction and Style to stay with me in Oklahoma Citv—so | 
CO 5-9062 HOTEL ANSONIA THE BASSOES 66 Fifth Ave., N. Y.| immediately wrote her to see if it could 
possibly be the same one—and imagine my 


delight when she answered “yes.” The re- 


| V sult has been that my daughter is now in 
| OLGA “TARASSO A Ballet Studio New York with Mrs. Carrier and her niece. 


>= 


- They have been there for six weeks and 


Ballet—Toe—Character | | will be there at least six weeks more. 
| She is studying with Fokine and Carlos 
| Children, Beginners, Intermediate and Advanced (also through your magazine). So, thanks 
; Special Training Classes for Teachers of to THE SX MERICAN DANCER, she has had this 
| Reducing Body Conditioning Sincerely 
| i 
141 West 54th St. Néw,York City ClIrcle 5-7672 
Tampa, Fla. 
P.S. They are having “mumps” which did 
not come through your magazine. 


MME ANDERSON-IVANTZOVA STATEN ISLAND, N. Y. 


Formerly Ballerina of the Imperial Theatre of Moscow and 


SCHOOL OF DANCE Choreographer of the World Famous Chauve Souris 


| Complete training in: BALLET — TOE — CHARACTER | | Latest Novelty Ballroom Dances 
| By ROBERT HEFFTNER 

| | 139 West 56th Street, New York, N. Y. | Telephone: COlumbus 5-2520 Member D. E. A. July Convention Faculty 

7 ‘§ CONSTANTIN KOBELEFF 

: Formerly of the - BILL PILLICH @ The Weave—A New Style for Fast Music 
The —Fast Tricky St to Medi 
IMPERIAL RUSSIAN BALLET SUMMER TAP CLASSES lc 
7 MATERIAL FOR TEACHERS @ The Lindy Hop—As Danced in Harlem 

| ALL SUMMER NOW IN SESSION @ The Metropolitan—A Novelty Swing Fox-Trot | 
| in at the @ Tango—Rumba—Peabody 

: BALLET TECHNIQUE Leon Fokine Ballet School Price—$1.00 Each, or 3 for $2.50 


9 East 59th St. N.Y.C. EL 5-7855 
For private work phone or write 


and FINISHED DANCES 


CARLOS STUDIOS 


1697 Broadway Circle 7-2675 N. Y. C. | BILL PILLICH, 1409 6th Ave., N.Y.C. Co 5-1162 


ROBERT HEFFTNER 


308 College Ave., Staten Island, N. Y. 


—_ 


DETROIT, MICH. 


PLAY THE CASTANETS! 
Since 1910 A New and Authentic Home Study 
CORTISSOZ SCHOOL Dorothy E. Kaiser 
Balle, Spanshy Tap, Acrobatic | | ___ School of Dancing TSOUKALAS 
Modern Ballroom Waltz, Rontrot Private and Class Training $3.00 
Authentic Tango—Rumba. : All types of Dancin Se POSTPAID 
1604 Chestnut St. Philadelphia 88-28 Union 5415 Bivd. Detroit, Mich. 
ILLINOIS ILLINOIS ILLINOIS | 
Cleer, Illustrated Descriptions 
A Brilliant Solos, Groups, Revues School 
School of the Dance N Delightful Wee Folk Novelties MUSICALLY BALANCED DANCE 
P JANET RECITATIVE DANCES and SONGS Write fer Free Booklet 
410 S. Michigan Ave. Chicago, Ill. Catalog fer Pestage 502 Jackson Bivd., Ock Perk, IH. 
JANET STUDIO Springfield, Ill. 
CALIFORNIA CALIFORNIA 
ERNEST nico 
ERNEST BELCHER of the DANCE One of the Leading Theatrical Schools | School 
OA PRON. of the West ohnnv B 
607 So. Western Ave. Liew Callt. 1358 N. Lo Brea | Hollywood 
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I have danced professionally on several 
occasions and taught dancing during the past 
year in Seymour, though as yet I have not 
had a real opportunity to dance. My home, 
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Dear Veritas: 
Having enjoyed your column very much, 


am taking the liberty of writing you. however, ix in Nima 
I have looked forward for some time to 
a professional dancing career as a soloist until this year, I studied ballet in Buffalo, 

or with an ensemble. I have some set N- Y: 
routines and costumes, including ballet, tap, Would you kindly advise me in regard to 
Russian. whom I might apply for an engagement, per- 


__ MASSACHUSETTS MASSACHUSETTS 


SEVENTEENTH ANNUAL CONVENTION 


DANCING TEACHERS’ CLUB OF BOSTON 


Affiliated Club No. 7, Dancing Masters of America, Inc. 


HOTEL BRADFORD — BOSTON, MASS. 
SEPTEMBER 3, 4, 5, 6, 1940 


Prepare for the Big Season Ahead 
New Material: New Pep 


Old Time Dances 
Benjamin B. Lovett 


Exhibition Ballroom 


Ballet 
Margit and Ivan Tarasoff 
Madame Hilda Butsova 


Modern Alberto Galo 
Charles Weidman Ballroom 
Character Evelyn Hubbell 


Albert Butler 
Don LeBlanc 


Miriam Marmein 


Children's Work 


Sonia Serova Hazel Boone 
Tap Ruth Byrne 
Johnnie Mattison Russell Curry 
Bill Pillich Katherine Dickson 
Jack Stanly Christine MacAnnany 
Acrobatic Myron Ryder 


Cotillions 
Doris Tower 


Naomi and Ethlynd Gilooly 
Jack Stanly 
Convention Chairman—tLillafrances Viles 
For information please write to 


HAZEL BOONE, Secretary-Treasurer 


1126 Boylston Street Boston, Mass. 


WASHINGTON, D. C. WASHINGTON, D. C. 


TRAINING COURSE for 
BALLROOM TEACHERS 


TECHNIQUE AND ADVANCED WORK 
' including material for children and adults 


_ CLASS ORGANIZATION AND BUSINESS MANAGEMENT 


This is not just a series of material ‘sessions—it is a complete training course 
designed to qualify teachers to successfully conduct ballroom schools. 


CLASSES DAILY 
Private Work May Be Arranged 
write or call for details: 


‘LEROY H. THAYER 
1215 CONNECTICUT AVE. 


WASHINGTON, D. C. 


SPECIAL DIRECTORY 
CALIFORNIA 


MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 


ILLINOIS 


HAZEL WALLACK'S 
M'U—DANS—ART 


Suite 1220, 55 t. Washington St., Chicago 


JOSE CASTRO 
PROFESSIONAL ROUTINES 
The Merriell Abbott School of the Dance 
907 Lyon & Healy Bidg. Chicago, Ill. 


INDIANA 


SEPTEMBER, 1940 


MARIE BUCZKOWSKI 
Social-Professional School of Dancing 
Ballet—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"* a primer of dance technique 
by Lilla Viles Wyman. Price, $1.50 


KATHARINE D. O'GORMAN 
of Danci a 
301 Pierce Bidg. Boston, Mass. 


NEW JERSEY 


ASSOCIATED DANCING TEACHERS OF N. J. 
Meets first Sunday—September to May 
IRA C. BERRY, Pres. FREIDA LIPPEL, li -Treas. 
26 Custer Avenue Newark, Mw. J. 


NEW YORK 


FRANZISKA BOAS 
Dance and Percussion 
4 West [8th St. New York City 


HINDU INSTITUTE OF DANCING 
Interpretative and Folk Dances of india 
110 East 59th St., N. Y. C. EL 


WEBER STUDIOS 
All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


N. Y. SOCIETY OF OF DANCING 
Z2ad 


William E. Heck, Sec.-T 


nark Avenue, Newark, N. J. 


CONNECTICUT 
WATERFORD 
LATHAM SCHOOL OF THE DANCE 


Ballet, Tap, Baliroom, Health Classes 
28 Myrock Ave. Tel. 7874 Waterford, Coens. 


ILLINOIS 
CHICAGO 
VIRGINIA ZIMMERMANN 
School of the Dance 
Ballet, Toe, Tap, Character, Balireom 
$750 Irving Pk. Rd. 
Phenes Kliidare 4140—7564 
INDIANA 


HAMMOND 


CAVAN DANCE STUDIO 


Ballet — — Ballroom 
Limbering and Reducing Exercises 
8 Elizabeth St. Phone 4379-W 


MUNCIE 


el. 7841 
RICHMOND 


KOLP SCHOCL OF OF 
oun 
326 N. 10th St. Richmond, Ind. 


SO. BEND 
MAXENE MOLLENHOUR 
School $ 

Stage Danci 


~ 
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IOWA 
BOONE 


BETTY MAE HARRIS STUDIOS 
instruction in All Types of Dancing 
and Child Culture 
Boone, lowa Phone 784 


LOUISIANA 
NEW ORLEANS 


Dorothy Babin Dancing School 
All Types of Dancing—Ciass and Private 

Ww New Orleans, La. 
Phone 1277 


McComb, Miss. 
MASSACHUSETTS 
ARLINGTON 


CURRY SCHOOL OF DANCING 
{7th Season 
Tap, Ballroom Dancing 


Alse Reducing Exerc 
76 Hiliside Ave. Ari. 2400-5923 Arlington, Mass. 


BOSTON 


HAZEL BOONE SCHOOL OF DANCING 
All Types of Danci 


Main 


Routines and Material for Teachers 
1126 Boylston St. Com 8841 Bostea, ° 
HYDE PARK 


LILLAFRANCES VILES 


School of Dancing 
Studio-Home 5 Warren Ave. Hyde Park 2174 


MEDFORD 


GILMAN SCHOOL OF DANCE 


All Types of nee 
K. of C. Hall Mystic 2641-M Medford, Mass. 


ree 


MINNESOTA 
MINNEAPOLIS 


THE JOY STUDIO 
Dancing and Dramatic Art 
Children and Adults 
Miriam Phillips—-Dancing Dorethy Plie—Dramaties 
111 S. 9tk St. GE 4475 Minneapelis, Mina. 


MISSOURI 
JOPLIN 


HATLEY SCHOOL OF DANCE 


BALLET—TAP—BALLROOM—HEALTH CLASSES 
215 E. 12th St. Tel. 4408 Joplia, Mo 


NEBRASKA 
OMAHA 


CORA QUICK DANCE STUDIO 
All Types of the Dance 2 
Harney 0033 Omaha, Neb. 


Lyric Bidg. 


NEW JERSEY 
DOVER 


PEGGY BLACK 
School of Denci 
All Types of 


10 Prospect St. Dover 1180 Dover, N. J. 


PASSAIC 


RUTH CATER DANCE STUDIO 
Steps to Success 

Ballet—Tap—Toe 

Tel. Pa. 2-8938 


TRENTON 
FLORENTINE DANCE STUDIO 


Florence Camera 
All Types of Dancing for Children and Adults 
299 Hamilton Ave. Trenton, N. J. 


700 Main Ave. Passaic, N. J. 


On 
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haps an agent of Louisville, Kentucky, which 
is near Seymour,—Indianapolis, Ind.—Cin- 
cinnati or Chicago, New York possibly. 

Two of the girls of our 1938 ballet class 
which included about seven girls have ap- 
peared on Broadway. Audrey Westphall ap- 
peared in Stars in Your Eyes and with Ches- 
ter Hale though her stage name is another 
name. Jeanette Lavis is appearing in Too 
Many Girls and abroad, I believe. 

Very truly yours, 


EILEEN 
Seymour, Ind. 
Epiror’s NoTE: THE AMERICAN DANCER 
hesitates to recommend any managers they 
do not have specific knowledge of or per- 


OKLAHOMA 


OKLAHOMA CITY 


Skirvin Tower Hotel 


KATHRYN DUFFY STUDIOS 
of Dance & Stage Productions 


One .of the Southwest's Foremost 
7-3975 Oklahoma City, Okla. 


PENNSYLVANIA 


CHESTER 


Joan's Studio of the Dance 
Faculty: Brooks—Joan—Theodore 
Dances by Mail for Teachers 


Send for List : 


JENKINTOWN 


RIDDELL STUDIO 
Guest BALLET: Constantin Kobeleff, N. Y. C. 
teachers— ADVANCED TAP: Walter Keenan. 
DIRECTRESS; Henrietta Riddell. 
Jenkintown, Pa. Ogontz 4041 


sonal contact with. 
NEW YORK RHODE ISLAND 
MARGARETVILLE PROVIDENCE 


BUNTING SCHOOL OF THE DANCE 


Larry Simonds’ Modernistic Studio 


Dancin Exercises 
Theatre ~ R. I. 


Margaretville, N. Y. Phone 88 Tai. GA 7255 
NEW ROCHELLB TENNESSEE 
NASHVILLE 


HASKELL-PETERSON DANCE STUDIO 
instruction fer Children & Adults 
Ballet, Acrobatic, Tap, Baliroem 
612 Main St. (entrance Maple Ave.) 
~ Tel. N.R. 5229 New Rochelle, N. Y. 


ROCHESTER 


Gledys D. Bliss School of 
Every Type ef Dancing fer All 
SPECIAL SUMMER 
for Teachers and Students 
Rochester, N. Y. 


RKO Palace Theatre Bids. 
LONG ISLAND 


ASTORIA-FLUSHING 


KAYE’S DANCE STUDIO 
4 Gor Directer 
Acrobatic, tap, toe, ballet, ecoentrie, balireom 
31-07 23rd Ave. Astoria, L. |. 
135-42 40 Road Flushing, L. I. 


ELMHURST-MASPETH 


Miller Sisters Studios of Music & Denace 
Radio Classes Reducing and Limbering 
All Types of Dancing for All Ages 
90-32 51 Ave. Atateka Ciub 

NE 9-1441 


Eimhurst, iy I. 61-57 Maspeth Ave. 
GLENDALE 


DOROTHY €E. KAISER 
hool of Danci 


Sch 
All Types of Danci bt 


88-28 Union T 


MALVERNE 


_ Lottie Atherton School of Dancing 
Unexcelled Instruction In Every Phase 
ef the Dence 
294 Hempstead Ave. Malverne, L. I., N. Y. 


OHIO 


ALLIANCE 


DOROTHY DALE WEAVER 
Dance Studio 
Ballet—Tap—Acrobatic—Ballroo 
1674S. Union Ave. Phone 7256-3906 


ELIZABETH BRYANT COMBS 
Dance Studio 


717 Church St. Phone 6-7614 Nashville, Tena. 


THE PAULINE SCHOOL 
OF THE DANCE & ALLIED ARTS 
All Types of Dancing, —. Dramatics, 


String Instruments pen entire year 
217 Fifth Ave. N. Tel. 6-5149 Nashville, Tenn. 
TEXAS 
WACO 


ELMER WHEATLY 
School of Dancing 


All Types of Dancing 


1184 Se. 8th St. Phone 1426 Waee, Texas 


VIRGINIA 


RICHMOND 


JULIA MILDRED HARPER 
School of the Dance 


All Types of Dancing . 
3511 Chamberlayne Ave. Dial 4-484i Richmond, Va. 


WEST VIRGINIA 


CHARLESTON 


SCHRADER STUDIOS 
For the development of 
Available for floor show en 
All Types ef gg 
Kearse Theatre Bidg. Charleston, W. Va. 
Tel. 2-9409 — 2-7958 


HUNTINGTON 


ROWLEY-FELIX DANCE STUDIO 
Ballet, Acrobatic, Ballroom 


ucing Exercises 
9142 4th Ave. untiagtos, W. Va. 


MORGANTOWN 


KITTY MacDOWELL 
(School Opens—SEPT. 16) 
BALLET—TOE—TAP—ACROBATIC—ADAGIO— 
BALLROOM 
Legion Armory Morgantown, W. Va. 


CLEVELAND 


CANAL ZONE 


3 ROY H. LEWIS 
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OU ESTIONNAIRE 
1. When did you become interested in 
ballroom dancing? 

Alex. See 3. 

Pat. When 3 years old danced a duet 
with brother at Belfast Hippodrome. 
(Mother thought she was good!) 

2. What led to your interest? _ 

A. See 3. 

P. Mother’s interest led to dancing 
lessons with usual result. 

3. Do you come from a dance family? 

A. Yes. Father was a teacher ot the 
old school and was President of National 
Assn. of T. of Dancing. //e saw that 
I became interested in ballroom dancing 
at a very tender age, and at age of 8; 
dancing with sister, won first prize in 
Veleta Competition in Isle of Man. Both 


sister and self retained interest in danc- 


ing and assisted parents. At age of 16 I 
went into Accountants office in London, 
but after two years was offered manager- 
ship at new Ballroom near London, and 
left office work to become wholly inter- 
ested in dancing. 

~P. Both my parents were keen ama- 
teurs but not teachers. 

4+. Personal background. 

A. After being manager of hall for 2 
years, started school at Kingston on 
Thames with sister as partner. Entered 
competitions—won Blues Championship 
in 1923 and later were second in World’s 
Championship. Partnership continued un- 
til 1930, when sister married. Went to 
South Africa to judge and demonstrate 
in 1933 and whilst away Pat helped to 
run school. On return took Pat as part- 
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Kilpatrick are: 


dancing at its best. 


ner for demonstration work and the part- 
nership was so successful that | thought 
I had better marry her—it was cheaper 
than paying her wages (so I thought 
then—but I know better now!) Married 
1937. “Together have demonstrated at 
most towns in England and have visited 
Norway, Denmark, Holland several 
times and been appointed. technical ad- 
visors and demonstrators to the leading 
Societies in those countries. Judged the 


leading championships in those countries — 


for many years and also those in Eng- 
land. We are the only couple to give 
regular dance lessons on the B.B.C. Tele- 
vision and I have broadcast lessons and 
commentaries on several occasions on 


P. After successful debut??? on Bel- 


fast Hippodrome stage, was sent to Lon- 
don for 3 years for general dance train- 
ing. Went on stage for short time and 
visited Switzerland, France, Africa, etc. 
as principal solo operatic dancer with 
touring company. Returned to London 
and interest then centered on ballroom 
dancing. Assisted in several schools be- 
fore joining A.M. 
5. Why should teachers belong to Or- 
ganizations? 

No business (and dancing is a_busi- 
ness) can be run without organization. 
Every teacher should qualify as a teach- 
er to give the public confidence and then 
pull his or her weight in a Society for 
the general good of the profession. 

6. Do competitions help or hinder a 
teacher's business? 

They should help—and serve as a 
“shop window” for our wares. Few 


| Shey Said 


AN INTERVIEW BY MAIL 


WITH 


ALEX MOORE and PAT KILPATRICK 


Note: The outstanding features of dlex Moore and Pat 
(1) a keen sense of humor and (2) the 
(to me) incomparable quality of not taking themselves 
seriously. Not being able to go to interview them in 
person I sent a questionnaire and the result was so charm- 
ing that I offer it as 1 recewed it. Let me add that, in 
my opinion, to watch this team dance is to see ballroom 


DoroTHY NORMAN CROPPER 


sports or recreations can exist without a 
competitive element somewhere, and that 
is why the new idea of Medal ‘Tests 
has been so marvellous for dancing. They 
offer an incentive to improve among 
those people who cannot (for business 
or professional reasons) enter public 
competitions. ‘To return to competitions, 
they are of course the backbone of the 
business of some of the leading teachers 
but I think many general teachers are 
wise to keep competition dancers away 
from their classes since they tend to 
frighten the beginner away. Competition 
dancers usually demand more than their 
share of the teacher’s attention. Money 
is made from the beginners and average 
dancers—not from competition dancers. 
7. What do you consider of most im- 
portance in ballroom? 

Among average dancers, a good quiet 
style. In a ballroom I like to see a couple 
attract attention by their quiet rhythmic 
style—not by eccentric steps. | 

Among competition dancers I think 
the most important points are— 

1. Style and appearance. The best 
dancer in the world will never attract 
unless style and floor appearance is good. 
Coupled with this the couple must have 
personality—must be able to “live” the 
dance they are doing and not just per- 
form a series of figures with correctness. 


They must make a “picture.” 


2. Movement. In our moving dances 
I like to see “the utmost movement con- 
sistent with ease.’’ By this I mean that 
if two couples were otherwise equal, but | 


(Continued on page 24) 
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by WINIFRED CULLUM 


ISS LOSCH. cies 
reached stardom through an un- 
usual channel; the interpretive 

dance. She began with the ballet at the 
age of six. None of her family had any- 
thing to do with the theatre but her 
mother loved the opera. One evening 
when her mother w ag entertaining the 
famous dancer, Saharet, ‘Villy made her 
first conquest by improvising a dance. 
Saharet insisted that the child, christened 
Ottilie, had talent and should enter the 
School of the Ballet in Vienna—a gov- 
ernment institution attached to the State 
Opera. It was difficult but finally Tilly 
was enrolled, the youngest pupil in the 
Austrian Imperial School of Ballet. 

Soon after she began to study the 
ballet her father, a banker, was killed 
in a motor accident. Then. came the 
first world war. 

“T remember mostly the terrible shore: 
age of everything.”’ A sudden pinched 
looked came into her eyes, as if she were 
actually hungry. “Phere was_ scarcely 
food and clothing, and often no light at 
night.” 

But she kept on in the school and at 
fourteen was in the second of the tour 
classes, in the second row. Sometimes 
she was asked to dance alone, a great 
honor. Her talent attracted the atten- 
tion of the ballet master and the critics 


who watched the yearly public examina- 


tions. 

Her ballet troupe was sent to perform 
iy Barcelona and Madrid when Tilly 
Losch was sixteen, a slim redhaired girl 
with mysterious grey-green eyes, ready 
to conquer the world. Then came her 
big opportunity. The prima. ballerina 
became too ill to go on and ‘Villy, learn- 
ng the entire part in two or three hours, 
went on to score a complete success. “The 
‘inal glory of that trip was to be pre- 
sented to the King and Queen. 

After Spain ‘Villy began to look about 
or new fields to conquer. The ballet 
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other schools in Vienna, 


was not enough. She began to have her 
own ideas about dancing and entered 
and later, in 
seeking a fuller expression for 
her talents: She met and studied under 
the famed Mary Wigman. ‘Taking up 
music, acting, languages and art, she 
paid tor them out of her money trom 
the ballet school. 

Soon she was feted by the aristocracy 
of Vienna,-having received engagements 
since shé was fourteen, a rare honor. 
The Opera never placed performers 
under contract until they were eighteen. 

An important day came when she met 
her childhood idol, Max Reinhardt. She 
eagerly accepted the part he offered her 


of premiere danseuse in a dance tantasy 
called The Green Flute. Vhen at Salz- 


Berlin, 


burg where she went to arrange all the. 
dances for Reinhardt’s production of 4. 


Midsummer Nights Dream, C. 
Cochran, the great English produc er who 
had come to see Moisse, starring in it, 
asked her to dance in one of his shows. 

But she was to go to America first at 
eighteen to arrange for Reinhardt’s 4 
Midsummer Night's Dream, and dance, 
herself, in some of the roles betore go- 
ing to London to appear in Cochran’s 
This Year of Grace. She met Noel 
Coward, with whom she later became 
associated. She was feted by London 
society and had many stage offers. She 
met Adele and Fred Astaire, who later 


became her closest friends. 


Miss Losch has some original ideas 
about the dance. She believes that the 
best in dancing is drama set to rhythm 
and music; that dancing dramatizes the 
common experience of a period. She has 
interpreted her theory in) many unfor- 
gettable portravals. If you saw 
Arabic dance as the Ouled-Nail Girl i 
The Garden of Allah you will recall ie 
dramatic and seductive quality of that 
impersonation with its heightened appeal 
to erotic sense. Contrast that imperson- 


ation with the Chinese ritual dances— 


*monopoly ot Chinese temple priestesses 


tor torty centuries—in The Good Earth, 
where tor the first time on the screen, 
a major role was interpreted through the 
medium of the dance. Miss Losch was 
an expression of the mind itself in the 
wanton Lotus,’ infusing the seductive 
charm of selfish, scheming. singsong 
girl into the centuries-old Chinese dances. 

Atter the London engagement she re- 
turned to New York to appear in Cole 
Porter's Up and Dream and 
stayed tor a seven months’ engagement. 

“T was thrilled to see my name in 
lights on Broadway,” she said. 

‘Then she went to Paris for Fifty 
Million Frenchmen and later to London 
to dance at ‘Covent Garden Opera 
House. Having trequently danced be- 
tore King Gieorge Vo and Queen Mary, 
she was presented at Court. 

London days were busy ones for her. 
She arranged the ballet dances tor Bitter 
Sieet—produced in London by Cochran 
and Coward. Atter that for Mare Con- 
nelly’s The Gang's All Tere. Vhen she 
played in The Band HWoagon, did the 
Nun in the Jiracle, and appeared in 
Streamlined. 

Her first picture role was in the 
British production, 
followed a wire from Hollywood offer- 
ing her the part of the dance girl in 
The Garden of Allah. 

Miss Losch is five feet three, slim, 
and gracetully built and weighs about 
115 pounds. She possesses boundless 
energy and finds lite an adventure. She 
is eager to do things, to miss no part of 
all that modern living has to offer. 
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dancing 
master, who taught old-time dances. 


BENJAMIN Lovett, Henry Ford's 


The 57th annual convention of the Dancing 
Masters of America, Inc. was held in Pitts- 
burgh the week of August 4, preceded by 
a ten-day Normal School. The terrific heat 
wave which swept the nation the preceding 
week no doubt kept many teachers at home 
spots, but despite this, the 
attendance was over two hundred. 

The annual President’s Ball was the oc- 


casion which marked the opening night and 


that, in turn was distinguished by a Cham- 
pagne Hour teaching session staged by 
Marlynn and Michael who flew to Pittsburgh 
between the Saturday and Monday shows of 
their current engagement in New York's 
Rainbow Grill. The sessian was staged ex- 
actly as it is done nightly in the Grill, with 
Marlynn and Michael demonstrating the 
polka, tango, rumba, Viennese waltz, etc. 
and then dancing them with the “patrons” 
(in this instance the teachers). The prizes 
for the performances eliciting the most ap- 
plause were two bottles of champagne and 
gold cigarette cases and compacts engraved 
with Marlynn and Michael's picture. The 
winners were Helen Schelot Shultz of New 
Kensington, Pa. (Polka) and George Keiler, 
seventy-eight vear old Pittsburgh member, 
(Viennese Waltz) who each received a bot- 
tle of champagne; and Leroy Thayer, Jr. 
fifteen vear old son of the President of the 
DMA (Conga) and Hazel Richards of 
Washington, D. C. (Polka) who received a 
cigarette case and compact respectively. It 
was a coincidence that the oldest and the 
youngest persons in attendance were two of 
the winners. The Champagne Hour provided 
a delightful evening and was one of the 
high-spots of the 1940 convention. 

Another outstanding session was the period 
given over to old-time dances taught by Ben- 
jamin B. Lovett who has long been on the 
staff of Henry Ford at Dearborn, Michigan 
and who came to the convention through the 
courtesy of Mr. and Mrs. Ford. : 

The Normal School faculty included: Mr. 
and Mrs. Ivan Tarasoff, Catherine Littlefield, 
Mme. Hilda Butsova, Johnnie Mattison, the 
Del-Wrights, Eddie Hanf and Ruth Ingels, 
Elmer Wheatley, Virginia Self, Walter Cam- 
ryn, Jack Frost, Gretchen B. Schmaal, Edna 
Lucile Baum, Marion Ford, Grace Bowman 
Jenkins, Edna R. Passapae, and A. J. Weber. 

The Convention faculty consisted of: Ber- 
enice Holmes, Mme. Sonia Serova, Jack 
Dayton, Frances Cole, Benjamin B. Lovett, 
Donald Moore Chambers, Stasia Jurkiewicz, 
Johnnie Plaza, Alberto Galo, Mrs. Louise 
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Ege, Lawrence Hostetler, Marlynn and 
Michael, Harriet James, and Ruth Byrne. 

The Pittsburgh Club had planned a vari- 
ety of activities for the entertainment of the 
members and the most outstanding of these 
was the trip to the Heinz factory on Wed- 
nesday, August 7 where the entire conven- 
tion group were luncheon guests. The evening 
was given over to a moonlight boat ride. 

The board of directors spent most of each 
day in session, concentrating upon problems 
of administration and policy. Several impor- 
tant matters were discussed and resolutions 
of importance to the profession passed. One 
of the most interesting of these was condemn- 
ing the efforts being made by certain indi- 
viduals to bring Vaslav Nijinsky to this 
country. The grand body upheld the board's 
view that the profession could best be served 
by devoting that same effort toward the 
development of ability in American dance 
students and permitting the world to remem- 
ber Nijinsky for his great technical feats 
rather than to keep him in the public eye in 
his present unfortunate plight. The resolu- 
tion follows: 

WHEREAS, it has been brought to the 
attention of the Dancing Masters of America 
that a movement is on foot to bring to 
America the unfortunate Vaslav Niinsky 
who admittedly ranks as the greatest male 
dancer of all times but whose present age 
and long years of confinement in a mental 
sanitarium render impossible any hope that 
he might be restored to usefulness in the pro- 
fession, this body believes that his memory 
and the art of dancing will best be served 
by discouraging any exploitation of his 
present plight. 


T, BOTT 


The 1940 Convention of the DMA 
was greatly saddened by news _ re- 
ceived a few days prior to its opening, 
of the death of Fenton ’T.. Bott of Day- 
ton, Ohio. 


Mr. Bott had serv od many times as 
President of the American National 
Association before it became part of 
the Dancing Masters of America. <A 
member of a distinguished dancing 
family, he joined the American Na- 
tional Association in 1911 and when 
that organization joined with the In-. 
ternational to form the Dancing Mas- 
ters of America in 1926 he became a 
member of the Board of Directors and 
served in that capacity from that time 
on. In 1939 he was re-elected to the 
Board as five-year director to fill the 
post he was then retiring from. 


A familiar figure at convention time, 
his wise counsel and hearty manner 
endeared him to all who knew him. 
He is survived by his wife and a 
brother, Raymond Bott of New York 
City. 


THEREFORE, BE IT RESOLIED by 
The Dancing Masters of America thru its 
membership that any movement toward solici- 
tation of funds or influence to bring Vaslav 
Nijinsky to America for medical treatment 
or any other reason, be discouraged as 
emanating from the desire of certain indi- 
viduals to participate in the attention he 
attracts. 

BE IT FURTHER RESOLVED that any 
moral and financial effort intended in his 
behalf be directed toward the development 
of the same degree of perfection in Ameri- 
can dance students but in his name. 

BE IT FURTHER RESOLVED that copies 
of this resolution be immediately transmitted 
to the immigration authorities and that copies 
be handed to the press so that the public may 
understand that efforts in this direction are 
not motivated by the organized profession or 
the majority of his friends but by publicity- 
secking individuals. 

(Signed ) 

Leo T. Kehl, Oscar Duryea, Peter Villere, 
Bob Lewis. 


Another peolution whick met with vocif- 
erous approval on the part of the members 
was one designed to condemn the practice of 
compelling entertainers in night spots to mix 
with the guests. This is said to be a con- 
dition that is prevalent in many places and 
is consequently causing dancers to shun such 
professional work. The resolution follows: 

WHEREAS, the great majority of dancing 
talent has abandoned the stage and has taken 
employment in night clubs and entertainment 
centers; and 

WHEREAS, it is the modern tendency of 
such establishments to require even the prin- 
cipal or feature dancers to “sit in” or “mix” 
with the patrons thereof after their acts have — 
been presented; and 

WHEREAS, the said dancing talent is also- 
required by such establishments to act as en- 
tertainers and consume drink after drink 
sold to them and to the customers wha they 
entertain; and 

WHEREAS, such a condition is demoral- 
izing to the profession and is detrimental to 
the health of its members; and 

WHEREAS, it has been brought to the 
attention of the Dancing Masters of America 
that many pupils, because of this condition, 
have decided to abandon the profession, and 
that many more pupils will not undertake 
to enter thercin and to spend years in train- 
ing, as well as the required funds to become 
a member of a profession that is being so 
degraded: 

NOW, THEREFORE, BE IT RESOLI’ ED 
by The Dancing Masters of America, an or- 
ganization of approximately eighteen hun- 
dred dancing teachers throughout America, 
that our organization go on record as con- 
demning the practice of requiring dancing 
talent to mix with and associate with cus- 
tomers or to drink with them on a com- 
mission or other basis. | 

BE IT FURTHER RESOLVED that copies 
of this resolution be sent to the American 
Federation of Labor, the Actors: Guild and 
Variety Artists, the various other labor 
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Outline of a New Method of Dance Notation 


By SOL BABITZ 
(CONTINUED FROM FEBRUARY ) 


N READING a map, every~—sne 

can follow a course written out with 

a line. ‘This is the best method to 
use in writing out the floor plan of a 
dance. “The problem in writing a dance, 
however, is more dificult for two rea- 
cons: 

1. You must not only show where 
you go; but also when you go. ‘The 
course must follow the time of the 
music. 


STAGE | 


FRONT 
L R 
T H 


BACK 


~ 2. ‘The dancer does not merely go 
somewhere on the stage but he may 
also return, retrace his path, recross 


his path many times. Lines following — 


such a course are apt to become very 
contusing. 


The following method will make it 
possible to write a complete and clear 


course, not only for one dancer, but. 


even tor a large group. 

(sraph paper with squares at least a 
quarter of an inch large should be used. 
(Regular notation paper is best.) The 
paper should be marked out in large 
squares each containing 24 quarter inch 
squares: 

ach of these large squares is called 
a stage unit, and represents the stage 
floor as seen from above. The floor on 
which the dancer practices should be 
marked with criss-crossed lines (chalk 
or paint) like the stage unit, each square 
being four feet across. 3 

You are now ready to write a dance. 
First you must decide how you are go- 
ing to break up the dance rhythmically. 


If you are going to write a waltz you~ 


know that there are three beats or counts 
to each bar since it is in 34 time. In 
dancing a waltz you count / 23, 2 23, 
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+ 23, 4 23, etc. The number in italics 
is not only the first beat of the bar, it 
also is the number of the bar. Now you 
decide how many éars of the dance you 
wish to put into the first unit. Let 
us say that you decide on 8 bars-in %4 
time. You put the number eight above 
the stage unit and add 34 (see unit 1). 

Now during these first 8 bars you 
enter the stage from the rear left side, 
waltz toward forward-center and then 
circle back. You write all this as fol- 
lows: First you put a dot off stage at 
lett rear (see unit 1). You then con- 
nect a line to this dot and draw this 
[ne on the unit to show where you enter 
and the path that you travel on the stage 
during the eight bars. 

In the next eight bars you waltz to 
the front of the stage and then toward 
the right. ‘lo show this in the next 
unit (2), you put a dot in unit 2 at 
the same place where the line in unit 
/ ended. In this way you show that the 


This article is complete in itself and 
may be understood without reference to 
any other article in this series. How to 
awrite floor patterns, the map of the path 
which the dancer travels during the dance 
is a problem which can be easily solved 


aith a common sense method. 


second unit continucs where the first one 
leaves off. 

In the 3rd unit you stand on one 
place without moving for + bars. ‘To 
show that the 3rd uit only has 4 bars 
you mark it with a four in the proper 
place, put the dot at the place where 
the line in unit 2 ended. There is ‘no 
line attached to this dot and theretore 
no movement. ; 

Let us now try a dance a little more 
complex. Let us say that the music 
starts before you enter the stage, ‘plays 
for + bars and then you enter on the 5th 
bar, arriving at the centcr on the end ot 
the eighth kar. You write an 8 at the 
usual place and then you put a 5 next 
to the dot to show that you do not 
start to move until the beginning of the 
fitth bar (see unit +). 

In the 5th unit which continues th 
4th, you do not start to move until 
the beginning of the second bar and stop 
on the end of the 6th bar. A 2 is put 

(Continued on page 24) | 
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by ALBERTINA VITAK 


THE BALLET THEATRE, Lewisohn Sta- 
dium, July 15-16. 

The second of the Ballet Theatre pro- 
grams was comprised of Carnival, Italian 
Suite, Swan Lake and the company's prize 
possession Jardin Aux Lilas. Perhaps there 
could have been more contrast in the works 
which are all more or less in classical style. 
Yet most of it was ideal for this outdoor 
Stadium. Also there were several notable 
“first times’ and other details of special in- 
terest for both the regular and “stadium 
variety’ of balletomanes. These are discussed 
below tho not necessarily in order of their 
importance. 

It was the first time in this country for the 
four dances from Anton Dolin’s J/talian 
Suite, to music by Cimarosa and with very 
attractive costumes by Nicholas De Molas. 
The dances were a gay and worthy addition. 
to the repertoire, however short, and the 
entire work should certainly be utilized. They 
gave Nina Stroganova and Anton Dolin 
(both in first appearances at this Stadium) 
opportunity to exhibit their technical skill 
which they did with complete and pleasing 
authority. Miss Stroganova continues to gain 
increasing admiration for technical 
strength, finish and precise style. Her arabes- 
gues and développés are high and fluid. Mr. 
Dolin is a grand showman first, last and al- 
ways, almost at times to an extreme. point. 
But he is also technically brilliant. He has 
already taken his place at the top. In move- 
ment he is certainly one of the ightest among 
the good male dancers—so light that, alas, 
he sometimes gets a bit lax and becomes 
careless about things like pointing his feet. 
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Miss Stroganova (for the first time in her 
career) and Mr. Dolin also danced the lead- 
ing roles in Sean Lake (first time at this 
Stadium—and high time, too, as it is rich 
pictorially as well as musically). One of its 
most interesting features was Eugene Lor- 
ing’s first appearance in a purely classical 
role in the pas de trois. He made a very 
favorable impression with personality 
and the general fleetness of his work and 
especially his twinkling beats. He was as- 
sisted by Karen Conrad and Alicia Alonso 
who rendered the several variations the best 
treatment ever seen to date. This pas de 
trois was omitted at the presentation of 
Swan Lake last winter on the premise that 
it interrupts the flow of the story. With this 
I thoroughly agree. Yet, since it provides a 
good opportunity for pure virtuosity, which 
is alwavs welcomed by audiences, why can't 
it be performed separately as a divertisse- 
ment just as Blue Bird is being done? 

The ballet corps is already noted for its 
excellence and perfection, and again per- 
formed extremely well. A few lapses here 
and there were probably caused by some of 
the new members. 

Antony Tudor's much lauded Jardin dux 
Lilas (first time at this Stadium) suffered a 
little from too bright lighting, necessitated, 


no doubt, by the vastness of the place. But 


the expressive choreography with its deftly 
interwoven meetings and partings of the 
characters in the poignant story and _ the 
beautiful music still held their spell for me. 
Mr. Tudor was masterful in arranging the 
movement to this music and nothing short 
of inspired when, in building the climax, he 
had the dancers remain perfectly still and 
allowed a dramatic crescendo of the music 
to carry the moment. Annabelle Lyon (frst 


THE CAT shows unseemly interest in the 
DUCK in “PETER AND THE WOLF". 
EUGENE LorRiInc as PETER, NINA 
NOVA as CAT, KAREN ConrAD as DUCK 


time in the Bride-To-Be role) gave a_ per- 
formance of skill and feeling. Viola Essen 
was very good in this role last winter but 
Miss Lyon's interpretation personality, 
tho less intense, are perhaps better in con- 
trast to Karen Conrad who is perfect as 
the Woman in the Past, as are Mr. Tudor 
and Hugh Laing (both Stadium first timers) 
as the Man She-Must-Marry and The-Lover. 
Mr. Tudor has made a perfect work that is, 
| am certain, destined to last as long as 
ballet itself. He has besides, set himself a 
standard which he will probably find diffi- 
cult to surpass, tho all of his known works 
do bear a stamp of individuality and great 
talent... 

Carmval (revived under the personal di- 
rection of Fokine) was executed with spirit 
and gaiety and every part can be said to 
have been danced to the hilt. Lucia Chase 
was a charming Columbine, Leon Danielian 
and Eugene Loring alternated as Harlequin, 
Dimitri Romanoff, Karen Conrad and Anna-° 
belle Lyon danced other important parts with 
their usual skill. Antony Tudor mimed 
Pierrot with competence but actually he is 
not ideally suited to the part. 

August 1-2 

The third and last of the series was also 
the best, and brilliant fare for any audience, 
anywhere—and apparently too good for this 
large Stadium audience which was enthusi- 
astic but not nearly enough so in the opinion 
of this reviewer. It was also rich in notable 
“first times,” with the pure classicism of Act 
Il of Giselle (first outdoor performance in 
the U. S.) well balanced by the humors of 
the delightful Peter and the Wolf, the pleas- 
ing Italian Suite and the strikingly colorful 
costumes and scene of the Spanish Goya 
Pastoral (world premiere). The latter had 

(Continued on page 22) 
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PITTMAN AND EVELYN, a Saoboda exhibition 

tap and ballroom team doing their routines 

at the Ocean Forrest Hotel, Myrtle Beach, 8.C. 
—-Dung,*Atlanta 


LLOYD AND WILLIS recently returned 
from successful South American tour. 
These youthful dance stylists found the 
latins very appreciative and most enthused 
over the American rhythms they offered. 

« 

BEN MARDEN'’S Riviera is making it a 
habit to round out the entertainment with 
comedy dancers. It's a good idea particu- 
larly in these days of tragedy. Shea and 
Raymond are the latest of the comics to 
perform at the beautiful New Jersey club. 

THE CHANDRA-KALY Dancers are also 


appearing at the above mentioned spot. The 


man with his two girl partners present color- - 


ful Central American numbers in a_ very 
different act. < 


GEORGE CHURCH, the ballet-tap dancer, 
is at the Chez Paree, Chicago. He is also 
in the new Al Jolson musical show, Hold 
On To Your Hats which is creating a small 
sensation with the citizens of the Windy 
City. + 

MARIO, of the Hurricane Club, New 
York, may well be proud of his current floor 
show—it is a honey!. The Nathano Brothers 
are thorough acrobats, Maymo Holt is a 
darling in the hula, Florence and Alvarez 
add the sophistication with their ballroom- 
ology. The vocal end of the review is ex- 
cellently taken care of by the very young 
Gloria Blake, a future opera star, we pre- 
dict. The rotund Romo Vincent, as M.C., 
keeps every one smiling with his clever and 
well rendered material. 

VALYA VALENTINOFF is dancing in 
the Sally Rand production atop the Hotel 
Park Central, New York. Valya does an 
eccentric impression of La Conga with an 
exotic brunette, known as Flowers. 

THE PAULENS, an attractive team, were 
at Loew's State Theater, New York with 
Russ Morgan's band the week of July 18th. 
They danced the Blue Danube Waltz and 
encored with an exhibition~version of the 
Rumba. 

THE AMUSING Hartmans went to the 
Ross Fenton Farms, Asbury Park, New Jer- 
sey on August 2 for an indefinite stay. 
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FAY AND GORDON, winners of a con- 
test sponsored by Veloz and Yolanda, opened 
at the Mark Hopkins Hotel, San Francisco. 


THE ARROWHEAD INN, Saratoga 
Springs, is featuring Loper and_ Barratt, 
the musical comedy type dancers, in their 
show. e 

THE METRO - GOLDWYN - MAYER 
Studios awarded a movie contract to Sunnie 
O'Dea, a delightful dance personality, after 
seeing her routines at the Beverly 


Country Club, Newport, Ky. 


THe Durrins famous Rag Doll Dance 
Bloom, Chicage 


THEODORE AND DENESHA who do 
magnificent tricks and have a variety of ex- 
hibition ballroom dances, are in their fifth 
week at the Chase Hotel, St. Louis, Mo. 

PAUL DRAPER, the very serious tapster, 
is going into the Eddie Dowling show, The 
Little Dog Laughed in September. 

GEORGES AND JALNA opened at New 

York’s Loew's State Theater on August 1. 

JUANITA RIOS, the dance instructress, 
returned August 5 from Porto Rico where 
she spent seven weeks studying the native 
dances of the fascinating island. Miss Rios 
plans to teach only this material upon re- 
suming her classes at the Alberto Galo 
Studios. @ 

“TIME AND TIDE wait for no man” is 
unfortunately true in the case of Eliseo 
Grenet, the Cuban Irving Berlin. It seems 
that Maestro Grenet failed to have his latest 
composition, the Nanigo, copyrighted imme- 
diately and so, someone stole the rhythm and 


“team's 
“glistening on her lovely face. Evidently, she 
<felt a little sad and missed the thrills of 


Hills 


had it copyrighted. Too bad, Maestro, next 
time attend to your splendid musical crea- 
tions before the manuscript’s ink is dry. 
| 

MARIO, formerly of Mario and Floria, 
introduced his new partner, Eileen O’Connor, 
at the Waldorf-Astoria Hotel, New York, 
the latter part of July. Floria attended the 
first night and tears were. seen 


dancing in the spot-light. We want to wish 
you lots of happiness, Floria, in your new 
life—matrimony. 


PANCHO AND DOLORESE started an 
exhibition ballroom engagement |. the 
Roosevelt Hotel, New Orleans, on 
August 12. 


ANOTHER TEAM has split—the Florios. 
The beautiful blonde Vivian is now with a 
Conga troup. | 

BERYL COOPER, .who partnered Dario 
(of La Martinique) ‘for awhile and then 
joined Bobby Gilbert in exhibition ballroom 
with patter, is learning solo material from 
Galo. This young lady should go places 
because of her ability and charming person- 
ality. Good luck, Beryl. 

DeMARR and the petite Denise are doing 
wonders with their exhibition dances at the 
tiny, low-ceilinged Bal Tabarin Club, New 
York. Some night they will find themselves 
tripping the light fantastic on the floor 
above. 


Miss VERA DopircHerF, member of the Ballet 
Caravan at World's Fair Ford exhibit “A 
Thousand Times Neigh” 
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THE ZOO OPERA COMPANY in Cin- 
was fortunate in having Lillian 
Moore, solo dancer of the Metropolitan 
pera Ballet, as guest artist, as she was 
‘alled upon to re-arrange and complete 
choreography for several operas due to an 
unfortunate accident suffered by Blake Scott, 
the company's choreographer and premier 
danseur. Mr. Scott is now out of the hos- 
pital and well on the road to complete 
recovery. @ 

ANOTHER CAPACITY: audience crowd- 
ed the Marmein Outdoor Dance Theatre at 
Manomet, Mass., to witness the second of 
the series of four Friday evening dance pan- 
tomime programmes. A new ‘work, March 


Macabre, based on the contemporary Euro-- 


pean conflict and executed by the entire 
company of nine, proved a striking and 
notably artistic accomplishment. The fourth 
and last concert of the series, given August 
16, was a request programme. Miss Mar- 
mein’s Dance Company also appeared at the 
Mavflower Inn August 13. Her fall concert 
season opens in Virginia in October. . 

A NEW TEAM, Don Begenau and Martha 
Shelby, gave several interesting exhibitions 
at the August Hop benefit dance at Adelphi 
College, Garden City, August 3. Miss Shel- 
by is well known in musical comedy and 
variety theatres and Mr. Begenau is an ex- 
ponent of the Donald Sawyer School and an 
instructor in the Adelphi College dance de- 
partment. They are leaving for a South 
American tour the middle of August. 


Huapala and the Ilima Islanders presented 
a program at the University of Pennsylvania 
in July. The concert was sponsored by the 
Department of Arts and Sciences of the Uni- 
versity and was on its regular series. In- 
cluded were dances and music. of Hawaii. 
The audience and press were most enthusi- 
astic. 
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Above: Micapa Miapova and TANta FLorart, 
peer from their cabins as the steamer bear- 
ing the Ballet Russe de Monte Carlo com- 
pany back from South America nears New 


York. 


Below: Members of the Ballet Russe on the. 


trip to South America. Upper left is ANDRE 
EGLEVSKY ready for a dip in the ship's swim- 
ming pool; upper right is JEANETTE LAURET 
and Roy Mu.ton (on top) and GEORGE 
ZORITCH and aboard ship; 
lower left Kasimir KovitcH, GEORGE ZORITCH 
and ALEXANDRA DANILOVA having an aperitif 
at the Copacabana in Rio de Janeiro; cross- 
ing the equator G. SEVASTIANOFF, Sot. HUROK 
and Mme. taking their initiation. 


A. WOLKOWITTZ has presented six hun- 
dred drawings (mostly studies of Isadora 
Duncan) to the collection of the Dance 
Archives of the Museum of Modern Art. 
Other contributions have been made to the 
Metropolitan Museum, Brooklyn Museum, 
Newark Museum (N. J.) and the 42nd 
Street Public Library. 


THE KAMIN DANCE BOOKSHOP and 
Gallery is exhibiting a head of Nadja, the 
Oriental dancer, in. terra cotta, by Smolin, 
the well known American sculptor recently 
returned from France. 

THE GREENWOOD THEATRE, Mass., 
directed by Sally White Johnstone, present- 
ed Forrest Thornburg and members of his 
dance group in a large benefit performance 
for the American Red Cross July 27. The 
performance included three short ballets with 
a group of divertissements. The theatre, 
which was built for Little Theatre work, 
lent itself so admirably to dance produc- 
tion that the directors invited the Boston 
Repertory Ballet for an entire summer season 
next vear with weekly productions. Arrange- 
ments have been completed for dormitory 
space and the company will begin rehearsals 
Mav 1 and performances July 1. 

A DANCE RECITAL was presented by 
Louise Holdsworth Friday, August 9, at the 
McMillin Theatre, Columbia University. 

FEATURED ATTRACTIONS of the Au- 
gust first performance of the Ballet Theatre 
at the Stadium were: Tilly Losch, just ar- 
rived from Europe, and Nana Ruth Gollner, 
now fully recovered from the foot injury 


which prevented her dancing as advertised’ 


at the opening of the winter season at the 
Center Theatre. 

WORD COMES from the Australian <As- 
sociated Press that Donald Friend, a“young 
Australian aftist who has exhibited in Lon- 
don, won Colonel de Basil's prize for setting 
and costume for a ballet with an Australian 
theme. His creation, entitled Hold Up, was 
based on a fictitious incident in the life of 
the Australian bushranger (outlaw), Ned 
Kelly, and deals with the kidnapping of a 
voung bride whom the police and civilians 
rescuc. 


= 
> 
A 
¥ 
ak te } 
; 
I 
15 


On the way to South America the com- 
pany train was scheduled to pass through 
Buftalo about midnight for a fifteen-minute 
stop. During this short interval I would 
be able to see my mother again before de- 
parting for foreign lands. She would know 
that I was doing well, looking strong and 
healthy. That one last farewell.meant much 
to both of us Telegrams went flying back 


and forth in happy anticipation of our re- 


union after many years of enforced separa- 
tion. 

When the train pulled out of the Chicago 
terminal every member of the company had 
their families there to bid them success and 
a safe return to the States. I watched them, 
happy in the thought that soon I would be 
seeing my own mother and she would wish 
me, too, success and a safe return. How 
would she look? Had the years changed 
her much? | 

All the tired troupe had retired to their 
Pullman berths when midnight finally came. 
The train was late. In response to my in- 
sistent questioning, the conductor assured me 
that they would stop at Buffalo. : 

“Buffalo!” he called out at last. My heart 
pounded with joy. The train came to a 
dead stop. I bounded out of the car to the 
station platform. I looked up and down. 
Only a solitary man came running down the 
platform toward the waiting train. Where 
could mother be? | became anxious, then 
alarmed. 

With the passing of precious moments my 
excitement turned into fear. Within a few 
seconds now I should be carried off to 
South America without seeing her. We 
would be gone a long time— 

“All aboard!” the conductor called. “All 
aboard!" His words reverberated through 
the hollow iron dome of the structure. If 
mother would only come, we still might 
have just a word together, just one quick 
look at one another .. . 

When the train started to move I climbed 
reluctantly aboard. Somewhere within a 
mile or two—was my mother. She had never 
failed me before. Had she suddenly fallen 
ill? We had both looked forward so much 
to these few moments and they had passed; 
empty moments of waiting, and bitter dis- 
appointment for us both. I sat alone in the 


train. I wept. My spirit knew the depths 
of depression—the worst possible disap- 
pointment. 


A man entered the car. He sat down -in 
a seat nearby. After looking intently. at 
me for awhile he spoke. oo 

“Were you expecting someone to meet 
vou?” he asked. 

“My mother.” I answered him. 

“Yes —I couldn't be wrong. She looked so 
much like you.” 

“What do you mean?” I said alarmed. 

“The train was late,” he explained, “so 
they switched it to another station at the 
last moment to save time. Your mother— 
it must have been she—was waiting for vou 
on the platform at the other station. She 
had some flowers and some boxes under her 
drm. I could see that she was nervous. 
She kept walking up and down all the time 
she. waited there. Because I had a ticket, 


the porter notified me of the change, but 


I guess no one told her about it.” 

Poor mother—we had been so anxious to 
meet again. The stranger tried to cheer 
me without success. The whole mistake 
seemed so unnecessary. I was still feeling 
badly about it when a little later the con- 
ductor handed me a telegram. It read: 

“Guess I missed you son. Wish you every 
success on your trip—Mother.” 

A week later, after the Hippodrome en- 
gagement, we were herded aboard the ill- 
fated Vestris—a ship named after the famous 
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‘doors. 


dancer. It was Easter Sunday morning when 


the ship glided out of the New York harbor. 
After a sumptuous Easter dinner aboard, 
we all sauntered around or lolled about 
the decks during the afternoon. Our destina- 
tion was three weeks away. We settled 
down to enjoy the thrill of our first ocean 
vovage. 

When Easter twilight fell, we were ap- 
proaching Cape Hatteras; a notorious spot 
for stormy weather. The wind increased; 
the ship began to tumble about. As _ the 
waves grew in size the old boat was rocking 
lustily. One by one the members of the 
company retreated below decks to their 


THE STORY OF 
MY DANCING DAYS 


by JULIAN FRANCESCO 


cabins. By nine o'clock, only Petri, a Hun- 
garian, myself and the hardened sailors re- 
mained on deck. The waves began rolling 
over the ship. | 

“It's dangerous out here, son,” one of the 
sailors called out to us as he rushed past, 
“All passengers inside. We're locking all 

Petri and I wanted to remain in the fresh 
salty air where we had half a chance to 
remain un-sick, but orders were orders. We 
went inside then to watch the great waves 
wash over the decks. What a storm! 

Petri excused himself suddenly; dashed 
down the steps to his quarters. I remained 
alone for awhile, if not actually sick, at 
least not feeling well. I had been told to 
wrap a towel tightly about my middle as a 
preventative of sea-sickness. It seemed to 
be working fairly well. Tiring of watching 
the monotonous splash of waves against the 
porthole windows, I decided to get some 
sleep. I staggered down the rocking pass- 
ageway, past the kitchen with its then 
nauseating odors and went into my cabin. 
I undressed, forgetting all about the towel. 
Petri was in the next cabin, evidently not 


enjoying the storm from the noises and 


groans he made. All loose articles in the 
room were sliding from side to side across 
the floor. 1 gave myself up in despair to 
the ultimate in sea-sickness. 

When I awoke the next morning the Vestris 
was still on top of the endless sea, but 
the effects of the storm were plainly visible 
everywhere. The entire ship listed over 
to one side like a crippled thing. The cargo 
had shifted badly during the storm. I 
wondered if we would have to spend the 
next three weeks trying to get a foothold 
on the sharply inclined decks, but after 
a few days the sailors loaded the cargo 
back in place and the ship rode along again 
on an even keel. 

None of us realized the grave danger we 
had passed until a few years later the 
same Vestris struck the same kind of storm 


in exactly the same spot off Cape Hatteras 
and the cargo shifted in the same way. The 
resulting tragedy, with its appalling loss of 
lives when the Vestris sank, shocked the 
entire world. It almost seems as though 
the ill-fated vessel was doomed to certain 
tragedy—a tragedy only delayed a few 
vears by a miracle. 

The following weeks aboard the Vestris 
were heavenly. The entire company prac- 
ticed on the open upper decks every morning. 
A strange feeling to be doing entrechats 
when the floor drops away from you, or rises 
to meet you. One instant the dancer is 
light as a bird and the next instant seems 
to weigh as much as an elephant. We 
passed the afternoons swimming in a spe- 


cially constructed canvas tank on the aft- 


deck, playing games, reading or just plain 
gazing out into nothingness over the water. 
The evenings were indescribably gorgeous. 
Fragrant warm breezes from the distant 
tropical shores blew ripples across a silvery 
path to the moon. Not one of us escaped 
the romantic charm of these entrancing eve-. 
nings. Some of the ballerinas strolled the 
decks arm-in-arm with the handsomest of 
the ship’s ofhcers under the chaperoning 
eves of Mrs. Hagenow. Even the good old 
captain himself succumbed to their wit and 
liveliness, so that in no time at all we 
practically ‘“‘owned” the ship. 

All of us enjoyed the hilarious baptismal 
rites of Neptune and his court as we crossed 
the Equator. We watched the flying fish 
during the day and the curious phosphorescent 
gleam of the water in the wake of the 
ship at night. At last we had time to make 
friends among ourselves. My closest ones 
were Petri, Higgins and McDaniels among 
the boys, and Angela, June and Winnie 
among the girls. We managed to have the 
time of our lives. All of us were sensitive 
to the beauties of the calm seas, the clear 
blue tropical skies and the jolly spirit of good 
fellowship evidenced by everyone on board. 

When we reached Barbados, a little tropi- 
cal island in mid-ocean, the Vestris stopped 
several hours for refueling. This was our 
first glimpse of a Southern land. We were 
loaded into small boats and taken ashore 
for only a few hours. It was a very strange 
and beautiful country. Palm trees waved 
their graceful leaves over the little houses. 
The wharves were filled with natives of all 
hues busily vending trinkets and souvenirs 
to us “tourists.” Girls and women flaunted 
old-fashioned white gingham dresses, others 
were dressed native’ garb. Flowers 
bloomed everywhere. After weeks of seeing 
nothing but the blue of the ocean, this land 
looked as colorful to me as an artist's 
palette. We were hustled back to the ship 
when our time was up. We all felt that 
this was a land to be explored, with strange 
adventures awaiting the explorer. 

Another week passed aboard the Vestris. 
One morning, before daylight, we were 
roused out of our berths and sent to the 
upper deck for passport and customs in- 
spection before entering Brazil. The ship's 
engines had stopped. Everything was pitch 
black outside. Only a few feeble lights 
glimmered here and there in the distance. 
The approaching dawn soon began to reveal 
the magic city of Rio de Janeiro to our 
astonished vision. The perfect splendor and 
magnificence of this beautiful Brazilian har- 
bor with its exotically colored panorama 
seemed to rise up out of the sea as we 
watched. Great green spreading palm trees 
were everywhere. Odd little homes and 
abodes abounded in light pastel shades: 
blues, pinks, vellows; some were rose-tinted, 
others apple-green and_ still others were 
lavender. 

(Continued next month) — 
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A Forum of the Social Dance 
conducted by 
THOMAS E. PARSON 


That this is going to be a ballroom season 
was thoroughly proven by the attendance in 
the ballroom sessions at the DMA conven- 
tion in Pittsburgh. ‘Throughout the week 
classes were large and attention careful 
enthusiastic. 

Ballroom dances were frequently’ presented 
during the “stunt hour” or volunteer period 
and two of the novelties thus introduced are 
described on this page. The Plymouth Rock 
is a novelty fox trot which was imtroduced 
by Mrs. Ege who brought it direct from its 
originator, Horace Heidt, who has _intro- 
duced it at the Edgewater Beach Hotel, 


Chicago, where he is now playing with his | 


orchestra and who intends to include it in 
the picture Pot of Gold in which he and his 
orchestra will appear. The other, The Pickle, 
was created and introduced by Miss Jane 
Vella of Canonsburg, Pa., to music composed 
by her sister Angela. It was named in honor 
of the pickles for which Pittsburgh is 
famous. 

A third novelty was created by Mrs. Edna 
Rothard Passapae of Glen Ridge, N. J., and 
is called Liberty Parade. Mrs. Passapae con- 
ceived the idea of setting a dance to a 
medley of patriotic airs which are becoming 
increasingly popular in the night spots. She 
introduced it at the annual banquet, dancing 


with President Thayer and then taught it to - 


the members during the evening. 


PLYMOUTH ROCK 
Nowelty Fox Trot 
4/4 Rhythm 
Music: Plymouth Rock by Basil Adlam. 
The pictures are of Horace Heidt and one 


of the members of his orchestra, taken on 
the Beach Walk. 


DESCRIPTION OF PLYMOUTH ROCK 


The gentleman’s part is described, the 
lady does counterpart. 
l. Hatr OPEN POSITION 


Measures 
Place L heel fwd (ct 1-2), L 
toe bwd (ct 3-4) <2 
Two-step fwd L 7 1 


Place R heel fwd (ct 1-2), R 
toe bwd (ct 3-4) 
Two-step fwd R 1 
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If. 
Ill. 


Originated and created by: 
Vella. 


FACE PARTNER, join hands 


with extended swd, 
shoulder high; “ROCA” swd 
4+ times alternating 
(Description of a “ROCK”: 
step swd L raising R leg swd 
and straight (ct 1); hop L 
(ct. 2) FACE: 
drop hands; gentleman takes 
lady's R_ hand in his raised 
L hand and he steps L, R on 
place while she makes a com- 
plete turn under his arm (ct 
1-2-3-+) 
Each slap own thighs with 
both hands, bending slightly 
fwd (ct 1-2), slap partner's 
hands raised high, straighten 
body (ct 3-+) 
Repeat the above 8 measures 
CLOSED POSITION 

Polka or two-step 8 times al- 
ternating, making a large cir- 
cle 
Repeat the first 8 measures 


32 Measures — 1 Chorus 
THE PICKLE 


we 


Miss Jane 


7 STEP 1 
Gentleman part described—Closed Position 
Count Measures 
L toe for'd 1 
drop L heel 2 
R toe for'd 3 
drop R heel 4 IM 
Touch L toe 
side left 3 times....1-2-3 
Leap on left foot 
in place 4 2M 
Reverse first 2M... 8 4M 
Repeat first 2M... 8 6M 


BREAK 


Hands on shoulder 
elbows outward 
Face each other 


_-Position 
YES Lean to L side... 1-2 
YES Lean to R side............ 3-4 7M 
it’s Lean to L side............ 
THE Lean to R side.......... 2 
PICK- Lean to L side......... 3 
LE Lean to R side... 4 SM 


Couple sings YES YES TT’S THE PICKLE. 
This BREAK IS*REPEATED IN. 
ALL 
Step 2 
Closed Ballroom Position 
Count Measures 


toe for'd | 
drop L heel 2 
R toe for'd 3 
drop R heel 4 IM 
Leap to L side 
on L foot 1 
cross R foot in 
back of I 2 
step L foot 3 
drop L heel 4 2M 
Reverse first 2M... 8 4M 
Repeat first 2M... 8 6M 
BREAK 8M 
STEP 3 
Gent on L foot 1&2 
Ladies on R foot 3&4 
& 6 
4+ quick two steps...7 & 8 2M 
Traveling around each 
other in small circle to R 
Hands on shoulder—el- 
bows outward — boys R 
elbow touching girls R 
elbow. Face each other 
and do-the Break..8 Cts. 4M 
Repeat first 2M_....8 Cts. 6M 
Repeat Break Cts. 8M 
STEP 4+ 

Outside Position L. 

_ 7 short gliding step..7 Cts. 
traveling in small circle. 
On count of 8 reverse to 
outside position R..8 Cts. 2M 
First 2M 8 Cts. 4M 
Reverse. 


Repeat first 2M.....8 Cts. 6M 

Face each other and do 

BREAK 8 Cts. 8M 
REPEAT ENTIRE ROUTINE. 
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Miss Etta Lairp, who has her school 
of the dance in Tampa, Fla., is spending the 
summer in New York City studying with 


Tinikling (bamboo Dance) featuring: Bamboo players Margaret Tucker, 


Dorothy Smith, Iris Smith, Nellie Ruth Hardin. Standing Joyce Fannin, 


Marie Cutcliff, Peggy Blalock, Barbara Blankenhorn, Betty McCracken, q 


litale Fokine and Ernest Carlos. 


S® NEW YORK, N. Y¥Y—The New York 
Society of Teachers of Dancing will hold its 
first meeting for the fall and winter season 
at the Hotel Astor, September 15. Roderick 
C. Grant of Yonkers, elected president at 
the May meeting to succeed Elsa Ruth 
Heilich of Elizabeth, will outline the policies 
of the Society for the forthcoming months. 
Dorothy Kaiser, who succeeds Yolan R. 
Szabo as chairman of the Program Commit- 
tee has arranged for a showing of the work 
presented at the various summer conventions 
by those members of the Society who at- 
tended. Following the demonstration pro- 
gram the Forum will discuss ways in which 


Betty Margaret Woods and Elizabeth Dilworth, students of MiLpRED ADAMS 


Stupio oF DANcING, Birmingham, Ala. 


the Society can extend its influence and in- 
crease its membership and will consider new 
trends of the dance field. Beginning in Octo- 
ber, the meetings will be held on the second 
Sunday of each month. 


Everything that LaMeri has undertaken in 
New York in the way of recitals and lectures 
has had a particular mark of knowledge and 
solidity that is really impressive. Two months 
ago the announcement reached this magazine 
that LaMeri and Ruth St. Denis had founded 
the School of Natya, a Center for the study 
of the Oriental dances and allied arts with 
special care to be given to Hindu dancing 
under the personal teaching of LaMeri. Since 
then, we have news that the School prog- 


resses and develops most satisfactorily and 
that many are the dancers (some very fine 
names among them) who take advantage of 
this rare opportunity. But this is not all: 
the School of Natya gives lecture-demonstra- 
tions every other Tuesday, and such lectures 
have proved to be of exceptional interest 
and importance. 


The twenty-fifth annual dinner given by 
the Chalif Normal School students was held 
in the Boyer Room of the Russian Tea Room 
and attracted more than 75 former graduates 
and guests. Students of the school appeared 
August 4+ in a program of Greek, character 
and national dances presented for the benefit 
of the English War Relief Fund at the 
Bernstein estate in Armonk, N. Y., August 4. 


The Maharams, Arthur and Joe, have just 
completed a six-week tour of the United 
States, visiting various dance centers, and 
they report an enthusiastic outlook for the 
fall. 

Pupils of the Novikoff Russian-American 
Ballet School were examined in Classical 
Theatrical Dancing, June 17-25. A gradua- 
tion teacher diploma was awarded to Maria 
Mironova. Margaret Hall, Pauline Levy, 
Theresa Mathias and Agnes Kachadoorian 
received certificates. Mr. Novikoff has an- 
nounced the new term will open in Septem- 
ber. There will be a limited number of 
scholarships for chiidren and adults. 


onor *1* 


Among this month's Honor Students are: 

1. Jerre Hunter, who danced a Russian Solo 
in the 1940 revue of the PAULINE SCHOOL OF 
Dance, Nashville, Tenn. 2. Nancy Robinson. 
professional Student of the Cortissoz DANCE 
Group, Philadelphia, Pa. 3. “Happy” Ella 
Calhoun of Dedham, Mass. acrobatic student 
at the LILLAFRANCES VILES SCHOOL OF DANC- 


ING, Hyde Park, Mass. 4. Mary Ann Han- 


ner, Vera Scottalini, Mary Alice Johnson and 
Bonnie Laird, receiving their scholarship 
awards at the annual recital from Miss Joan 
and Mr. Brooks of the STupIo ot 
DancinG, Chester, Pa. 5. Kathleen Bren- 
nan, pupil of Florence Camera of thi 


FLORENTINE STUDIO OF THE DANCE, Trenton. 


N. J. 6. Pattie Billings, § year old taf 
student of the NWASKELL-PETERSON DANCE 
Stupio, New Rochelle, N. 
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ERNEST CARLos, New York City, 
teaching at his special 
Sunday course. 


Associated Fabrics has moved to larger 
quarters across the street from their old 


location and are entering the fall season 


with the same staff as in previous years. 

Open House .at the Squares and Rounds 
will be held the second Thursday of Sep- 
tember and October under the direction of 
Donald Moore Chambers. 


GLENDALE;sN. Y.—Peggy Alexander, 


protege of Dorothy E. Kaiser is doing very 
nicely in Michael Todd's Streets of Paris at 
the New York World's Fair. Her eight 
Starlets are engaged at Nemersons Hotel 
for the entire summer. 

® BOSTON, Mass.— Miss Hazel Boone 
writes that the Convention Committee of the 
Boston Club, consisting of Harriet James, 
Christine MacAnnany, Kathryn Pope, Viola 
BK. Hoye, Katharine Dickson, Myron Ryder, 
William Murphy (President), Anna M. 
Greene and Hazel Boone (Sec.-Treas.) un- 
der the chairmanship of Lillafrances Viles, 
have worked hard to make their Seventeenth 


Ku 


Among this month’s Honor Students are: 


1. Connie Bode of the Row .ey-Fevix 
Dance Stupio, Huntington, W.Va. 2. Dor- 
othy Kiepple, 16 year old professional pupil 
of DorotHy E. Kaiser who is doing her 
clever acrobatic work at Nemersons in the 
Catskills this summer. 3. Helen Capwell 
Russian Toe dancer of the LATHAM SCHOOL 
Dance, New London and Waterford, 
Conn. 4. Jeanne Marshall, well known 
Rudio performer, student of KATHRYN DuFFy, 
Oklahoma City, Okla. 5. Colleen Jones, 
pupil of MARJORIE JEANNE’S STUDIO, Muncie, 
In/t., who presented an acrobatic number in 
“Pivoli Revels of 1940.” 


Annual Convention a grand success. They 
have engaged an exceptionally fine Faculty 
consisting of: Mr. and Mrs. Tarasoff, 
Madame Butsova, Charles Weidman, Miriam 
Marmein, Sonia Serova, Johnnie Mattison, 
Bill Pillich, Jack Stanly, Benjamin Lovett, 
Alberto Galo, Evelyn Hubbell, Albert Butler, 
Don LeBlanc, Hazel Boone, Ruth Byrne, Rus- 
sell Curry, Katharine Dickson, Christine 


Louis DuBois is an advanced tap and acro- 
hbatic pupil and made a big hit in the June 
Show of the MILLER SIsTERS STUDIOS of Mas- 


peth and Elmhurst, L. 1. 


MacAnnany, Myron Ryder and Doris Tower 
and have spared no expense in preparing a 
glorious four days of instruction, fun and 
gay get-together. 

(Continued on next page) 
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1. Joyce Tolerton, Carol Ann Greenawalt, Ruth Claire Chelstrom, 
Beverly Smith, Elaine Cowan, Donna Jean Salchow in a ballet 
number from the DoroTHY WEAVER SCHOOL OF DANCING, Alliance, 
Ohio (photo-Dimit Bros.) 2. Mary Louise Study, Marilyn Kriegh- 
baum, Joanna Fisher, Dora Mae Combes, pupils of the Kovp 
ScHoot OF DANCING, Richmond, Ind., performing at an outdoor 
fete for the Indianapolis Symphony Society orchestra on the estate 
of Mr. and Mrs. Eugene Quigg, near’ Richmond, Ind. 3. Mary 


4. Glenn Bogel, 8 year old tap pupil at the DoroTHY BABIN DANCING 
SCHOOL, New Orleans, La. 5. Ann Marie DeZazzo, Joyce Bailey, 
Joan Garmano, Bob—Jane Hart, who appeared in “Modernistic 
Moments” presented by LARRY SIMONDS’ MODERNISTIC STUDIOS in 
Providence, R. I. (photo-Sully) 6. Roller Skating tap dancers of 
the GLADYs BLtiss ScHoOoL oF DANCING, Rochester, N. Y., featuring 
Jean Wilson, Shirley Wilson, Bette Collett, Barbette Searls, Ruth 


Louise Wolf, student of the SCHRADER SrubIos, Charleston, W.Va. 


STUDENT & STUDIO 


HYDE PARK, Mass.— The Couples 
Club, a group of parents and grandparents 
at the Viles School, held their Second An- 
nual Banquet at Pembroke Pines, July 15. 
Following the dinner, the party motored to 
Nantasket Beach for an evening of recreation 
and fun. Rita Moore Will and Rita Lelacheur 
are two of the senior students taking pro- 
fessional courses at the Studio this summer. 
Both are pleasing dancers at clubs and cab- 
arets. Dolores and Dawn Carol Rice had a 
screen test recently and are to appear in a 
movie short. Charlotte Nilson is serving her 
second season as Councillor at the Mast 
Cove Camp conducted by Prof. and Mrs. 
Stanwood Cobb. Miss Viles taught dancing 
at this camp for several seasons and one of 
her trained students has served in the capa- 
city ever since her program has kept her 
too busy to do so. 

® ARLINGTON HEIGHTS, Mass.—Rus- 
sell Curry, talented young artist and teacher, 
was honored in being asked by the Columbia 
Broadcasting Company to give -his lecture 
on Ballroom dancing before a group of as- 
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sociate Columbia artists and lecturers at the 
Hotel New Weston, New York City. Among 
those who found his lecture. interesting and 
entertaining were: Sarita, Elmer Davis, 
Lincoln Wells, Dr. Fall, Nils Welsh, Dr. 
Armitage and Prof. Quiz. Mr. Curry’s moth- 
er and associate teacher in the Curry School 
of Dancing assisted in some of the demon- 


‘strations. 


® PHILADELPHIA, Pa.—Classes at the 
Cortissoz School this summer have had ex- 
cellent attendance and normal school stu- 
dents have traveled from as far south as 
Georgia to attend. The Spanish and Ballet 
Groups who have been working during the 
summer, are taking a vacation for the month 
of August. 

® CHICAGO, Kling’s Theatrical 
Shoe Co. is featuring a new credit plan 
whereby dance pupils may buy toe and tap 
shoes on an easy payment budget. They feel 
this credit plan will not only allow pupils to 
wear proper dance footwear, but will be a 
service to teachers. 

© BEAUMONT, Texas. — The Sproule 
School of Dancing presented a Red Cross 
benefit show on June 12 and 13. 


Wakely, Helen Schlafer and Shirley Blum. 


CALIFORNIA 
By Dorothi Bock Pierre 
On June 21, 22, and 23, Edith Jane pre- 
sented a Musical Nonsensica titled Jack 
Climbs The Beanstalk, music by A. B. Sloane, 
original Lyrics by R. A. Barnet. The book 
and revised and additional lyrics were by 
Edith Jane. 
* 


The Rainbow Studios presented their an- 
nual production entitled Turquoise at the 
Assistance League Theatre on July 1. The 
story revolved around the aspirations, trials, 
tribulations and amusing incidents of the 
typical Hollywood motion picture studio, 
presenting the characters indigenous to the 
locale. 

Choreography for the many dance numbers 
was by Tom Montez with Madelyn Bufhng- 
ton as ballet assistant. In the second act 
Madelyn Buffington and Jimmy Thompson 
as soloists appeared in a Bolero. | 


Ray Jennings, a gifted young boy dancer, 
student of Maurice Kosloff, made a big hit 
when he danced at the Rodeo in Sun Valles 
recently. 


THE AMERICAN DANCER 


An 
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D.M.A. CONVENTION 


(Continued from page 10) 


untons and the press, and that it also be 


published in THE AMERICAN DANCER. 
(Signed) 
Peter Villere, Anna M. Greene, Virginia 
Self, John Dugan. 


A third resolution which will be of gen- 
eral interest to the profession calls. upon the 
members of the Dancing Masters of America 
to volunteer scholarships to refugee children 
from any foreign country. While this reso- 
jution was not intended to make it incum- 
bent upon any member to offer such scholar- 
ships, it was .expected that all members will 


support it in practice. The text is as follows: 


BE IT RESOLVED that the membership of 


the Dancing Masters of America and A ffili- 


ated Clubs extend scholarships to all evacu- 
ated children from foreign lands who are 
now in temporary residence in the United 
States and Canada for the duration of the 
‘war. 


BE IT FURTHER RESOLVED that the 


“Dancing Masters of America whose purpose 


is to uphold the standards of the dancing pro- 
fession—take this action as an organized 
group to promote the education of these 
evacuated children whose opportunity for 
continued study has been cut off by their 
present plight. | 
BE. IT FURTHER RESOLIED that a 
notice of this resolution be sent all mem- 
bers of the Dancing Masters of America 
and Affiliated Clubs. 
(Signed) 
Leo T. Kell, Leroy H. Thayer, Anna M. 
Greene, Peter Villere. 


SEPTEMBER, 1940 


Discussion of the 1941 Convention city 
resulted in unanimous support for New 
York. Those sponsoring Detroit, Toronto 
and Memphis withdrew their entries in the 
face of the general belief that the best in- 
terests of the association and its members 
would be served by holding next vear’s con- 
clave in the dance center of the world. 

The annual report of his activities by 
President Leroy H. Thayer was received 
with a great show of enthusiasm and ap- 
preciation by the members who demonstrated 
their approval of his energetic and diplo- 
matic conduct of ofthce by nominating him 
unanimously and acclaiming it with a ris- 
ing vote and thunderous applause. 

Secretary- Treasurer Walter U. Soby who 
last vear had announced his intention to 
retire, was prevailed upon to consider othce 
for another vear and, although he urged 
the nomination of “at least three or four 
others” his nomination was unanimous. De- 
tails of the election of ofhcers will be found 
on the opposite page. 

The Convention closed on Friday night 
with a bhanquet and ball. Entertainment 
was provided through the courtesy of Alberto 
G;alo, who presented one of his teams, cur- 
rently appearing at Pittsburgh's Nixon Cafe, 
Garon and Bennett and Prince Mendez, 
ventriloquist (whose stooges for the week 
had frequently been Jack Frost and Johnnie 
Plaza.) One of the features of the evening 
was the introduction of the Liberty Parade, 
a new ballroom dance to patriotic music 
created by Mrs. Edna Passapae and demon- 
strated by Mrs. Passapae with President 
Thayer as her partner. 


Now Available for 


RECITALS LECTURES 
DANCING CLASSES 
REHEARSALS 
DRAMATIC CLASSES 
PRIVATE DANCES 
The Beautiful 


SALLE des ARTISTES 


in the Hotel des Artistes 
| West 67th St., New York City 


Large ballroom with stage. Excellent acoustics. 
Private entrance on 67th St. Moderate rental. 


SPECIAL RATES FOR SEASON LEASE 
Apply Resident Manager, SUsquehanna 7-6600 or 


War. A. WuiteE & Sons 
Agent 
51 East 42nd St.. N. Y. C. 


MUrray Hill 2-2300 


SAVES 


Special! HARD TOE BALLET, $2.98 

Skinner’s Satin, Suede Tleated Toe, 

Hand Stitched, Pink, Black or White 
Send For Free Catalogue 


DANCE: Broadway 


THE TREEBY TOE PAD 


S. Patent No. 2,210 


Latest and most improved 7 per : 
wool pad for Toe Dancers. pair ; 
Manufactured and sold by 


TREEBY ¥. 


121 North Commerce Natchez, Miss. 


MAIL THIS 
COUPON NOW! 


Attach the coupon to 

your school stationery 

and write for any of . 
the services you need. 4 
You'll welcome them! } 
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CATALOGHEE. 

FREE BOOKLETS OF READY FO WEAR 
COSTE MES. 

[Information on MATEX GLO. 


\ 


Full Name 
of 


No. of Dates of 


| 
| 
he Season per 
nas comple’? genie of de- 
to of genuine ro the 
can oftet ALL pecars? 
tor xne opemns by mains xne enie™ 
quite in war your rea! 
«Buy pirect \ eT he House of service — 
_ 
NEW yORs — \30 W est agin 
6 East Lake St. gi5 St. sante® St. g30 morke* 
| 


TOE SHOES 


Pay for your shoes while wearing 
them. KLING’S CREDIT PLAN 
helps you buy the BEST at NO 
additional cost. These hand 
stitched toe shoes are made with 
a durable buck toe and compare 
with any shoe selling for $5 or 


more. Pink, black or 
white satin including $4 50 


ribbon 


Now you can afford to get these better fitting hand 
turned tap shoes with COVERED WOOD 
HEEL. The Professional Tie in white kid $2 75 
is $3.50: Black patent leather... ......... 


ELEANOR 
OXFORDS 


The Famous’ Eleanor 
Oxford is now within 
your’ reach. They're 
tops for fit, comfort and appearance. White $ 4 50 


TAKE ADVAN- 
TAGE OF THIS 
OFFER 


DOWN 
25c A WEEK 


Mail Coupon Now! 


KLING’S THEATRICAL SHOE CO. 


209 SO. STATE ST. CHICAGO, ILL. 
Dept. AD 


Please send me free information regarding your 
CREDIT PLAN. 


DANCE EVENTS REVIEWED 
(Continued from page 13) 


choreography by Antony Tudor, music by 
Granados, and a libretto by Nicholas De 
Molas (the above mentioned gorgeous cos- 
tumes and décor also by Mr. DeMolas, were 
those designed for Goyescas last winter). 
Mr. Tudor’s choreography is not authentic 
Spanish but achieves an impression of the 
style. It has clarity of design and is not 
overcomplicated with too much movement 
and the effectiveness of a pause is very well 
utilized several times. Mr. Tudor also un- 
derstands the importance of focusing atten- 
tion on one bit of action at a time, such as 
the silly fluttering gestures of the foolish 
Marchesa (as portrayed so cleverly with 
finish and great eloquence by Lucia Chase) 
or the Young Man (handsome Hugh Laing, 
who mimed the role excellently and much 
better than he danced it) as he falls in love 
with the pretty but poor peasant maiden 
(Tilly Losch in her first appearance with 
this company). The rather slim but amusing 
story is always understandable (which is a 
help) and the dancers all executed the steps 
with style and effectiveness, yet the Ballet 
is not strong. It is at points even slow mov- 
ing and cannot really be included among 
Mr. Tudor’s best. Miss Losch’s role is not 
constituted of much actual’ dancing. Her 
sensuous grace and poise were duly noted 
but one expects more from such a well known 
featured dancer. 3 

The Ballet Theatre Company must have a 
permanent delegation out to meet all boats 
and planes with its dancers arriving from 
far and wide, as on this occasion Miss Losch 
from England and Nana Gollner from Cali- 
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More than 150 beautiful 
photographs 
An Inspiration to Students 
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93-00 


prepaid 
History—Personnel—Repertoire 
of all the dance companies ! 
Biographies and Pictures 
of 
Foremost Dancers | 
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age, place of birth, early training and 
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of current musicals and dance films 
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for the season 1939-40 


Edited by 
RUTH ELEANOR HOWARD 


Limited Edition 


Order Your Copy Today 
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fornia. The latter perhaps aroused mor: 
anticipatory interest because she had not ve: 
been seen by New York balletomanes whv 
were almost tantalized with curiosity las: 
winter by repeated announcements of her ap- 
pearance none| of which ever materialized 
due to an ankle injury. When at long las: 
she actually stood before the audience sh: 
was glamorous, beautiful and, as far as. 
could be judged, technically well enough 
equipped but somehow not at all moving in 
this tragic dramatic role. Also she lacked a 
consistent purity of classic line that is an 
essential in dancing Giselle. At one moment 
it was there only to be replaced by a mixed 
flowing style the next. Still an absolute esti- 
mate cannot be made with all fairness from 
a Stadium debut. 

Anton Dolin’s facile dancing as Coun: 
Albrecht was one of,the real high spots ot 
the evening. But, I wonder if he could be 
persuaded to eliminate just one of his highly 
dramatic falls to the floor? Two would be 
generous enough and much more convincing 
—three times is just too much and verges on 
the melodramatic. 

Nina Stroganova was excellent as_ the 
Queen of the Willis. The two leading Willis 
were danced by Norah Kaye and a very 
promising dancer, Alicia Alonso, both of 
whom will well warrant watching. 

The epilogue of Peter and the Wolf, by 
Adolph Bolm, was omitted this time which 
much improved effect. However, the finish 
of the Ballet will benefit by restaging as it 
is still not decisive enough. Annabelle Lyon 
was programmed for the Bird but again 
Norah Kaye danced the role with real bril- 
liance and her almost phenomenal strength. 

Nina Stroganova and Anton Dolin danced 
the /talian Suite on August 1 which again 
won favor. And on August 2, Karen Con- 
rad with Mr. Dolin danced the well known 
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JACK MANNING'S 
LAST TEACHING TOUR COURSE 


Set of Four Routines.................. $5.00 
TWIRLING RHYTHM—Advanced. 


SWISHIN’—Novelty Sparkler Effect. 
ALLE Y—Novelty Music Shop Patter 
ap. 


MEXICONA—Musical Comedy Tap Version. 
ALSO 


JACK MANNING'S 
LATEST TAP NUMBERS 
NOW BY MAIL 


$1.00 Each or Eight Numbers 
for $5.00 


RHYTHM PREFERRED—Advanced. 

CRICKET STRUT—Novelty Tap Routine. 
TECHNIQUE VS. SWING—Novelty Patter Tap. 
JUST TAPS—Intermediate. 

POP GUN PARADE—Novelty Tap Dance for 
Children. 

SIGNALS—Novelty—Wig-Wag. 

TAPPIN’ TIME, FOUNDATION TAP. 

SOFT SHOE—Intermediate. | 


$3.00 Each or Two Numbers 
for $5.00 


TREADIN'—Intermediate Stair Dance. 
RHYTHM KINKS—Advanc Routine. 
With a Five Dollar order, you may 


purchase TREADIN’ or RHYTHM 
KINKS at two dollars per copy. 


MRS. JACK MANNING 


Box 10, American Dancer 
250 W. 57th St., N. Y. C. 
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i} ue Bird pas de deux which, unfortunately, 
| did not see. 

Lest some .of this detailed criticism be 
roistaken for criticism of the Ballet Theatre 
.. a whole I hasten to repeat—this is a first 
-ate company for which we can be grateful 
ond proud and more and more power to 
them! 

Names not included in the foregoing but 
none the less deserving of praise and men- 
tion are: Leon Danielian, David Nillo, 
onald Saddler, Orest Sergievsky, Fernando 
Alonso, John Kriza and Tania Doukoudov- 
ska, Miriam Golden, Maria Karniloff an 
Kirsten Valbor. 


CALIFORNIA 
by DORATHI BOCK PIERRE 


PASADENA “POPS” CONCERT, Brookside 
Park, June 23. 

The first Pops concert by the Pasadena 
Civic Orchestra in an outdoor setting was 
held as a benefit for the orchestra fund, and 
presented beside the orchestra, two singers 
and a group of dancers from the Pasadena 
Civic Ballet led by Kurt Metze, who has 
recently been named artistic director of the 
ballet, and Helen Shipley. 

They danced the Polka from the. Bartered 
Bride, and closed the concert with the Beau- 
tiful Blue Danube. Both numbers were very 
well received and were repeated by demand. 

It is well to note that there is a growing 


Cross, Ada Broadbent's Ballet appeared in 
a light summer program before a well-filled 
and appreciative house. 

Opening with Ecole de Danse in which 
they appeared earlier this season with great 
success in the Civic Light Opera presenta- 
tion of The Red Mill, the first half of the 
program presented a Mazurka; Czardas; 
Waltz of the Flowers in long tutus; and a 
short story ballet; as well as two authentic, 
serious Hindu numbers which were interest- 
ingly explained and danced by David Tih- 
mar, with his usual sincerity. Miss Broad- 
bent appeared briefly as the Princess in the 
Legend of the Mill. 


The second half opened with Family 
Album, introducing numbers’ with = such 
nostalgic titles as: Floradora Memories; 


Belle of New York; Singing Teacher and 
Pupil; Mama's Darling; and the Cake Walk. 
group of numbers well con- 
ceived, excellently costumed and danced 
with fine spirit and gave Jacqueline Payton 
as the singing pupil, and Judy Black as 
Mama's Darling, opportunity to display a 
really fine feeling for comedy. | 

This group was followed by the familiar 
French Can-Can, danced in this instance 
with more verve and sprightliness than 
usual, and by prettier girls in fresher and 
more attractive costumes. This, as well as 
the closing number, Gold and Silver Ballet, 


66 FIFTH AVE. 


a few Studios for rent in a dis- 
tinguished home of the 
modern dance. 


Tenants: Graham, LaMeri, St. Denis, 
Noyes, Ete. 

Ownership-Management AT, 4-6980 


ORDER your FALL work NOW 


BILLY TRUEHART 


15 YRS. SPECIALIST in MAIL ORDER ROUTINES 
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(Radio's Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 


ALL TYPES DANCES—FREE CATALOG of over . 
100 DISTINCTIVE ROUTINES 
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Dept. DS, Box 661, Hollywood, Calif. 
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Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR 


BEN & SALLY] 


DANCE FOOTWEAR 
244 W. 42nd St., N.Y.C. - 


interest in the civic ballets. The formation — jn which Miss Broadbent again danced with | 
of this one in Pasadena is further proof of effortles¢ grace, were from the Merry . 
and its progress will be watched as presented by the Civie Light | 
with great interest. Opera Company. 
Miss Broadbent and David Tihmar danced aA stone 
BROADBENT BALLET. Hollywood the popular Alice Blue Gown Waltz from ' 
Woman's Club Concert Hall, July 10. Irene, in which both appeared to great ad- FABRICS—SKETCHES—PATTERNS | a 

Appearing as the first of three dance con- vantage, dancing with the smooth, continu- : 7 
certs for the benefit of the American Red _— ously-flowing lines of the romantic waltz. 117 W. 47 St. New York City | . 


106-114 S. ST. 
PHILADELPHIA, PA. 
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teachers’ price list. 


I'd like to be on your mailing list to 
receive your catalog, samples and 
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Number of Pupils 


NEARLY HALF CENTURY 


served teachers and schools with dancing footwear, 
fabrics and accessories for nearly half a century. Such / 
confidence must be deserved. All these people recognize 
the outstanding services that we offer—with the outstanding 


A MERICA'S greatest theatrical department store has 


assurance of getting really dependable: merchandise at lowest : = . 
| 


possible prices. May we have the pleasure of placing you 
‘on our long list of satisfied customers this coming season ? 
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